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Abstract:

Coptic textiles are distinguished as an important branch of
Coptic art reflecting its characteristics as a unique art to be
differentiated from the art of earlier and later periods in the history
of Egypt. A significant characteristic of Coptic art, together with
its contemporary Byzantine art, lies in their religious aspect,
following the recognition of Christianity in the beginning of the
fourth century and its becoming the official religion of the
Byzantine Empire towards its end. The religious aspects of
Byzantine and Coptic arts are more than obvious both in their rich
religious symbolism and the subjects and topics depicted on their
artifacts.

Among the religious subjects depicted on Coptic artifacts
including sculpture, icons, paintings, ivory tablets and textile, is
the journey of the holy family to Egypt. It was mentioned in the
Gospel of St. Matthew and is usually included under the scenes
showing the Virgin with her infant. This study concentrates on the
scenes of the journey of the holy family on Coptic textile. It seeks
to compare the style and the figures depicted on these scenes in an
attempt to suggest a tentative chronology, and to attribute them to
some artistic centers famous for their textile production and
industry in the Coptic Era. It is here argued that the four pieces
studied in this article constitute two groups including two replicas
of one and the same scene- one depicting the journey to Egypt; the
other, the return of the holy family to Palestine. The style of the
four pieces furthermore suggests that they were most likely made
in Antinopolis/Antinoe and that the date goes back to the fifth and
sixth centuries albeit two pieces seem to predate the others within
this time frame.

-Key Words: Coptic Art — Coptic Textile — Journey of the Holy
Family — Byzantine Art — Coptic Symbolism.
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